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Prokofiev’s Original Story of Peter
& The Wolf
Early one morning, Peter opened the gate and walked out into the big green meadow. On
a branch of a big tree sat a little bird, Peter’s friend. “All is quiet”, chirped the bird happily.
Just then a duck came waddling round. She was glad that Peter had not closed the gate
and decided to take a nice swim in the deep pond in the meadow.
Seeing the duck, the little bird flew down upon on the grass, settled next to her and
shrugged his shoulders. “What kind of bird are you if you can’t fly?” said he. To this the
duck replied “What kind of bird are you if you can’t swim?” and dived into the pond.
They argued and argued, the duck swimming in the pond and the little bird hopping along
the shore.
Suddenly, something caught Peter’s attention. He noticed a cat crawling through the
grass.
The cat thought; “That little bird is busy arguing, I’ll just grab him. Stealthily, the cat crept
towards him on her velvet paws.
“Look out!” shouted Peter and the bird immediately flew up into the tree, while the duck
quacked angrily at the cat, from the middle of the pond. The cat walked around the tree
and thought, “Is it worth climbing up so high? By the time I get there the bird will have
flown away.”
Just then grandfather came out. He was upset because Peter had gone in the meadow.
“It’s a dangerous place. If a wolf should come out of the forest, then what would you do?”
But Peter paid no attention to his grandfather’s words. Boys like him are not afraid of
wolves.
But grandfather took Peter by the hand, led him home and locked the gate.
No sooner had Peter gone, than a big grey wolf came out of the forest.
In a twinkling the cat climbed up the tree. The duck quacked, and in her excitement
jumped out of the pond. But no matter how hard the duck tried to run, she couldn’t
escape the wolf. He was getting nearer, nearer, catching up with her. Then he got her,
and with one gulp, swallowed her.
And now, this is how things stood: the cat was sitting on one branch, the bird on another
... not too close to the cat. And the wolf walked around and around the tree, looking at
them with greedy eyes.
In the meantime, Peter, without the slightest fear, stood behind the closed gate watching
all that was going on. He ran home, got a strong rope, and climbed up the high stone
wall.
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One of the branches of the tree, around which the wolf was walking, stretched out over
the wall.
Grabbing hold of the branch, Peter lightly climbed over on to the tree. Peter said to the
bird: “Fly down and circle over the wolf’s head. Only take care that he doesn’t catch you.”
The bird almost touched the wolf’s head with his wings while the wolf snapped angrily at
him, from this side and that.
How the bird worried the wolf! How he wanted to catch him!
But the bird was clever, and the wolf simply couldn’t do
anything about it.
Meanwhile, Peter made a lasso and carefully letting it down,
caught the wolf by the tail and pulled with all his might.
Feeling himself caught, the wolf began to jump wildly trying
to get loose.
But Peter tied the other end of rope to the tree, and the
wolf’s jumping only made the rope around his tail tighter.
Just then, the hunters came out of the woods, following the
wolf’s trail and shooting as they went.
But Peter, sitting in the tree, said: “Don’t shoot! Birdie and I have already caught the wolf.
Now help us take him to the zoo.”
And now, imagine the triumphant procession: Peter at the head; after him the hunters
leading the wolf; and winding up the procession, grandfather and the cat.
Grandfather shook his head discontentedly: “Well, and if Peter hadn’t caught the wolf?
What then?”
Above them flew Birdie chirping merrily. “My, what brave fellows we are, Peter and I!
Look what we have caught!”
And if one would listen very carefully, he could hear the duck quacking inside the wolf;
because the wolf in his hurry, had
swallowed her alive.
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Background of Prokofiev
Early Years
Prokofiev was born in Sontsovka (now the village of Krasne in Donetsk oblast), Ukraine,
as an only child. His mother was a pianist and his father a relatively wealthy agricultural
engineer.
Prokofiev displayed unusual musical abilities at an
early age and in 1902, when he started taking private
lessons in composition, he had already produced a
number of pieces. As soon as he had the necessary
theoretical tools he quickly started experimenting,
laying the base for his own musical style.
After a while, Prokofiev felt that the isolation in
Sontsovka was restricting his further musical
development. Although his parents were not too keen
on forcing their son into a musical career at such an
early age, in 1904 he moved to Saint Petersburg and
applied to the Academy of Music.
He passed the introductory tests and started his
composition studies the same year, being several
years younger than most of his classmates. He was
viewed as eccentric and arrogant, and he often
expressed dissatisfaction with much of the education,
which he found boring. During this period he studied
under, among others, Nikolai Rimsky-Korsakov. He also became friends with Boris
Asafiev and Nikolai Myaskovsky.
In the Saint Petersburg music scene, Sergei would gradually get a reputation as an enfant
terrible, while also getting praise for his original compositions which he would perform
himself on the piano. In 1909 he graduated from his class in composition, getting less
than impressive marks. He continued at the academy, but now concentrated on playing
the piano and conducting. His piano lessons went far from smoothly, but the composition
classes made an impression on him. His teacher encouraged his musical
experimentation, and his works from this period display more intensity than earlier ones.
In 1910 Prokofiev's father died and Sergei's economic support ceased. Luckily, at that
time he had started making a name for himself as a composer, although he frequently
caused scandals with his forward-looking works. His first two piano concertos were
composed around this time. In 1914 Prokofiev left the academy, this time with the highest
marks, which won him a grand piano. Soon afterwards he made a trip to London where he
made contact with Serge Diaghilev and Igor Stravinsky.
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During World War I, Prokofiev returned again to the academy, now studying organ. He
composed an opera based on Fyodor Dostoyevsky's novel The Gambler, but the
rehearsals were plagued by problems and the premiere 1917 had to be cancelled
because of the February Revolution. In summer the same year, Prokofiev composed his
first symphony, the Classical. This was Sergei's own name for the symphony, which was
composed in a style inspired by, for example, Joseph Haydn. After a brief stay with his
mother in Kislovodsk, Kaukasus, because of worries of the enemy capturing Petrograd,
he returned in 1918, but he was now determined to leave Russia, at least temporarily. In
the current Russian state of unrest he saw no room for his experimental music and in May
he headed for the USA.

Life abroad
Arriving in San Francisco he was immediately compared to
other famous "exile" Russians (such as Sergei
Rachmaninov), and he started out successfully with a solo
concert in New York, leading to several further engagements.
He also received a contract for the production of his new
opera The Love for Three Oranges, but due to illness and the
death of the conductor the premiere was cancelled, another
example of Prokofiev's bad luck in operatic matters. The
failure also cost him his American solo career, since the
opera took too much time and effort. He soon found himself
in financial difficulties, and in April 1920 he left for Paris, not
wanting to return to Russia as a failure.

Paris was better prepared for Prokofiev's musical style. He reaffirmed his contacts with
the Diaghilev's Ballets Russes and with Stravinsky, and returned to some of his older
unfinished works such as the third piano concerto. Later, in 1921, The Love for Three
Oranges finally premiered in Chicago, but the reception was cold, forcing Prokofiev to
leave the States again without triumph.
Now Prokofiev moved with his mother to the Bavarian Alps for over a year, so as to
concentrate fully on his composing. Mostly he spent time on an old opera project, The
Burning Angel. By this time his later music had started sifting back into Russia and he
received invitations to return there, but he felt that his new European career was more
important. In 1923 he married the Spanish singer Lina Llubera, before moving back to
Paris.
There a number of his works (for example the Second Symphony) were performed, but
critical reception was lukewarm, perhaps because he could no longer really lay claim to
being a "novelty". He did not particularly like Stravinsky's later works and even though he
was quite friendly with "Les Six", musically he had very little in common with them.
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Around 1927 things started looking up; he had some exciting commissions from Diaghilev
and made a number of concert tours in Russia, as well as enjoying a very successful
staging of The Love for Three Oranges in Leningrad. Two older operas (one of them The
Gambler) were also played in Europe and in 1928 he produced the Third Symphony
which was broadly based on his unperformed opera The Fiery Angel. 1931 and 1932 saw
the completion of his fourth and fifth Piano Concertos.
In 1929 he had a car accident in which his hands were slightly injured, preventing him
from touring in Moscow, but permitting him to enjoy some of the contemporary Russian
music instead. After his hands healed he made a new attempt at touring in USA, and this
time he was received very warmly, propped up by his recent success in Europe. This in
turn propelled him to do a large tour through Europe too.
In the early thirties Prokofiev was starting to long for Russia again, moving more and more
of his premieres and commissions to his home country instead of Paris. An example of
the later is Lieutenant Kije, which was commissioned as the score to a Russian film.
Another commission, from the Kirov theatre in Leningrad, was the ballet Romeo and
Juliet, today one of Prokofiev's best known works. However, there were numerous
choreographical problems, postponing the premier for several years.

Return to Russia
In 1936 Prokofiev and his family moved back to Russia permanently. At this time, the
official Russian policy towards music changed; a special bureau, the "Composers' Union",
was established in order to keep track of the artists and their doings, and regulations were
drawn up outlining what kind of music was acceptable. These policies would gradually
cause almost complete isolation for the Russian composers from the rest of the world, by
limiting outside influences.
Still mostly untouched by this, Prokofiev turned to composing music for children (Three
Songs for Children, Peter and the Wolf, and so on) as well as the gigantic Cantata for the
Twentieth Anniversary of the October Revolution, which was, however, never performed.
The premiere of the opera Semjon Kotko was postponed, this time because the producer
Meyerhold was imprisoned and executed. Most of Prokofiev's opera projects were
plagued by ill luck.
1941 Sergei suffered his first heart attack. It would be followed by others, resulting in a
gradual decline in health.
Because of the war, he was periodically evacuated south together with a large number of
other artists. This had consequences for his family life in Moscow, and his relationship
with the 25 year old Mira Mendelson finally brought his marriage to an end. It is not
impossible that there were political reasons for the breakup too; being a foreigner, his wife
Lina was not "politically correct" and she was later arrested for espionage.
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Adaptations of Prokofiev’s story
Walt Disney produced an animated version of the
work in 1946, with Sterling Holloway providing the
voice of the narrator. It was released theatrically as a segment in Make Mine Music, then
separately on home video in the 1990s on.
This version makes several changes to the original story, for example:
During the character introduction, the pets are given names: “Sash” the bird, “Sonia” the
duck, and “Ivan” the cat.
As the cartoon begins, Peter and his friends already know there is a wolf nearby, and are
preparing to catch him.
The hunter’s theme is not mentioned and the hunters also get names at a later point in
the story: “Misha”, “Yasha” and “Vladimir”.
Peter day-dreams of hunting and catching the wolf and exits the garden carrying a
wooden rifle with the purpose of hunting the wolf down.
At the end, in a complete reversal of the original, it turns out that the duck has not been
eaten by the wolf. (The wolf is shown chasing the duck that hides in a tree’s trunk. The
wolf attacks out-of-view and returns in view with some of the ducks feathers in his mouth.
Peter, the cat and the bird assume the duck has been eaten. After the wolf has been
caught, the bird is shown mourning the duck. The duck comes out of the tree trunk at that
point and they are happily reunited).
In 1958, a television special entitled Art Carney Meets Peter and the Wolf, starring,
naturally, Art Carney, along with the Bill Baird Marionettes, was presented by the
American Broadcasting Company, and was successful enough to have been repeated a
year later.
The show boasted an original storyline in which Carney interacted with some talking
marionette animals, notably the wolf, who was the troublemaker of the group. This first
half was presented as a musical, with adapted music
from Lieutenant Kije and other Prokofiev works which
had special English lyrics fitted into them. The program
then segued into a complete performance of Peter and
the Wolf, played exactly as written by the composer,
and “mimed” by the marionettes.
Hans Conried recorded the narration with a Dixieland
Band in or around 1960. Since there is no oboe in a
Dixieland Band, the part of the duck was played by a
saxophone.
The Clyde Valley Stompers recorded a jazz version on
Parlophone Records (45-R 4928) in 1962, which
registered on the pop charts of the time.
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Allan Sherman parodied the work in a 1964 album called Peter and the Commissar, made
with Arthur Fiedler and the Boston Pops Orchestra.
A 1966 version by Hammond Organ player ‘The Incredible Jimmy Smith’, arranged by
Oliver Nelson featured no narration, and was an improvisation around the original themes.
In 1975, Robin Lumley and Jack Lancaster produced a rock version with their fusion
group Brand X as the soundtrack for an animated film. Their music makes use of some of
Prokofiev’s original themes. Along with Vivian Stanshall as the narrator, the staff is
illustrious (among others Gary Moore, Manfred Mann, Phil Collins, Bill Bruford, Stephane
Grappelli, Alvin Lee, Cozy Powell, Brian Eno, Jon Hiseman), the music very heterogenous
- from psychedelic rock to jazz (Grappelli’s violin solo on the motif of the cat).
A sequel to the story was written by Justin Locke in 1985 using the original score. “Peter
VS. The Wolf” also requires four actors for a stage presentation.
“Weird Al” Yankovic and Wendy Carlos produced a comedic version in 1988, using a
synthesized orchestra and many additions to the story and music. (Peter captures the
wolf using his grandfather’s dental floss, leading to the moral of the story, “Brush and floss
your teeth every day”).
A 1990 episode of Tiny Toon Adventures titled “Buster and the Wolverine” featured
Elmyra Duff providing narration for a story where Buster Bunny and his friends,
represented with musical
instruments, combat an evil
“wolverine”. In this episode,
the characters’ instruments are:
Buster Bunny, a trumpet; Babs
Bunny, a harp; Furrball, a
violin; Sweetie Pie, a flute;
Hamton J. Pig, a tuba; Plucky
Duck, a bike horn (later
bagpipes, then an organ, and
finally a synthesizer); and the
wolverine, drums.
Peter Schickele wrote an alternate, comedic text for the score entitled “Sneaky Pete and
the Wolf” for the Atlanta Symphony Orchestra in 1993.
In September 1996, Coldcut (a duo of scratch/mix DJs from South London) released a
scratch version of the main theme - included on the track “More beats and Pieces”, from
their album “Let us Play” (released by Ninja Tune).
In 2001, National Public Radio produced Peter and the Wolf: A Special Report, which
treats the familiar plot as if it were a developing news story. Robert Siegel, Linda
Wertheimer, Ann Taylor, Steve Inskeep of NPR’s All Things Considered report on the
event against a performance of the score by the Virginia Symphony.
Sesame Workshop produced a version with Sesame Street characters in 2001 as told by
way of a trip to Boston Pops concert. Dubbed as “Elmo’s Musical Adventure,” the story
unfolds inside Baby Bear’s imagination as he attends a performance with Papa Bear,
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conducted by Keith Lockhart. In the story, Peter is played by Elmo, the cat by Oscar the
Grouch, the duck by Telly Monster, the bird by Zoe, the grandfather by Big Bird, and the
hunters by the Two-Headed Monster. Each character is followed around by a soloist
playing that character’s instrument.
In February 2004, Bill Clinton, Michael Gorbachev, and Sophia Loren won a Grammy
Award for Best Spoken Word Album for Children for narrating the Russian National
Orchestra’s album Peter and the Wolf/Wolf Tracks. This recording included Loren
narrating Peter and the Wolf and Clinton narrating the Wolf and Peter by Jean-Pascal
Beintus, which is also a narrated orchestral piece, but the story is told from the
perspective of the wolf and has the theme of leaving animals to live in peace.
In 2006, Neil Tobin produced a Halloween themed narrative called “Peter and the
Werewolf” with the Melbourne Symphony Orchestra, John Lanchbery conducting.
Also in 2006, Suzie Templeton directed a vaguely modernised stop-motion animated
adaption, titled “Peter and the Wolf” (with an ampersand rather than the traditional ‘and’).
It is unusual in its lack of any dialogue or narration, with the story being told purely in
images and sound and interrupted instead by sustained periods of silence. The
soundtrack is performed by The Philharmonic Orchestra and the film received its premiere
with a live accompaniment in the Royal Albert Hall. This version also makes some
changes to the original Prokofiev story, for example:
Peter bumps into one of the hunters who throws him in a garbage bin and aims at him
with his rifle to scare him; the second hunter watches on, not interfering (thus, a dislike
towards the hunters is immediately created).
The bird seems to have trouble flying and Peter ties
a balloon to help the bird lift.
After Peter has captured the wolf in a net, the hunter
gets him in his rifle’s visor coincidentally, but just
before shooting, his fellow hunter stumbles, falls on
him and makes him miss the shot.
The wolf is brought into the village where Peter’s
grandfather tries to sell him. The hunter comes to
the container and sticks his rifle in as to intimidate
the animal (like he did with Peter earlier on). At that
point Peter throws the net on the hunter who gets all
tangled up.
Before the grandfather has made a deal, Peter opens the container after exchanging
glances with the wolf and they walk side-to-side through the crowd and then the wolf runs
off in the direction of the silver moon.
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Topics and Themes
Animals:
Animals in the story are: cat, bird, duck and wolf. Which animals are friendly?
Do pupils know other stories with wolves (Little Red Riding Hood is an example). Can the
pupils find out about wolves in Russia? Have they seen one?

The Country:
In the story, Peter lives in the country. What is in the pictures, which tells us it is the
country? (Trees, pond, fields, animals). What is it like to live there? There is a space to
play but perhaps Peter is lonely.

Music:
The music Peter and the Wolf by Tchaikovsky is very famous. It provides
a good opportunity for the children to hear an orchestra and the different
instruments, which represent the duck, bird, wolf, grandfather, Peter and
the hunters. Here, pupils can follow the story through the music.

Family:
Peter lives with his grandfather. Ask the pupils to talk about their grandparents. What
names do they call them? English names are Grandma, grandpa, nanny, granny and
grandad.

Nature:
Hunting (which means chasing an animal to kill it, usually for food) is common in nature.
In the story animals hunt. The cat wants to hunt the bird, for fun. The wolf hunts because
he is hungry. The hunters hunt because the wolf is dangerous. The pupils may like to
make food chains (for example, caterpillar, bird, cat etc) collecting pictures to make a long
line along the wall. Older pupils may like to talk
about how they feel about animals which kill for
food.
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Musical Themes
Each character in the story has a musical theme
played by different instruments in the orchestra.
The Bird’s Theme is played by a Flute.

The Duck’s Theme is played by an Oboe.

The Cat’s Theme is played by a Clarinet.

The Grandfather’s Theme is played
by a Bassoon.

The Wolf’s Theme is played by French Horns.

The Hunter’s Theme is played by the
Timpani Drums.

And lastly, Peter’s Theme is played by the
Strings in the Orchestra (Violins, Cellos, Violas,
Double Bass)
On the following page you will find the musical
score for each of the character’s themes. Why not
have a go at trying to play them.
12
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Activities
In these next pages you will find a variety of classroom
activities for varying key stages, including drama activities,
creative writing tasks and

Writing a Prompt and Story Map/Sequence
The story ends with the parade on the way to the zoo. Students might make the assumption that
all of the characters reach the zoo, and the ending is happy and thoroughly uncomplicated. Yet,
Prokofiev chooses to leave the story open-ended, which provides an excellent opportunity to
predict what will happen next.
Of particular interest is the problem between the wolf and the duck. Will the duck ever escape
from inside the wolf’s stomach? If so, how? Will something happen on the way to the zoo? Will
any of the characters ever reach the zoo? All of this uncertainty will serve an inspiration for
students to write their own endings. To assist teachers in co-ordinating this writing activity, the
following Story Map and Sequence have been created.
Setting:

The story takes place in the meadow surrounding Peter’s house.

Characters:

Peter, bird, duck, wolf, cat, grandfather and hunters.

Main Characters: Peter, bird, duck and wolf.
Problem:

A hungry wolf is trying to catch the animals to eat them.

Solution:

Peter makes a plan to catch the wolf. The bird distracts the wolf while Peter
slips a rope around the wolf’s tail and catches him. Peter and the hunters
take the wolf to the zoo.

Major Events/Sequence:
Beginning:

Peter and his friends (bird and duck) go into the meadow. The bird and duck
play at the pond. A cat tries to grab the bird but fails. Grandfather warns
Peter about the wolf, takes him home, and locks the gate.

Middle:

As soon as Peter and his grandfather leave, the wolf comes out of the forest.
The wolf catches the duck and swallows her. The wolf turns his attention to
the cat and the bird, who are up in a tree. Peter watches all of this and
makes a plan to capture the wolf.

Ending:

Peter and the bird work together and catch the wolf with a rope. When the
hunters arrive, Peter asks them to help take the wolf to the zoo. In
celebration, everyone parades the wolf towards his new home. The duck is
still alive and can be heard quacking inside the wolf.

Now the children have a structure, they can write their own ending as a creative writing exercise.
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What shall we do with the Wolf?
In this exercise, students will debate whether or not the wolf should
be released from the zoo.
•

Tell students to imagine that the Peter and the Wolf story really
happened and they live in the community where the wolf is being kept in the zoo.
Tell them that some local residents think the wolf should be released from the zoo,
and they are being asked to take a stand on the issue.

•

Ask students to decide if they think the wolf should be kept at, or released from the
zoo.

•

The students will create the following items to help convince people to either free
the wolf or keep it in the zoo:

A poster
A slogan
A statement that explains their point-of-view on the wolf situation.

•

Display the finished posters and slogans around the room.

•

Create a panel to hear the students’ arguments and make a decision on the wolf
controversy. You may wish to extend this exercise beyond the classroom to include
parents, school administrators or students from other classes on the panel.

•

Have the students take turns reading their arguments to the panel.

•

After hearing all of the arguments, ask the panel members to discuss the issue
among themselves and draft a brief statement to read to the class.

As an extension to this exercise, you may wish to open out
the discussion to general class debate on whether the wolf
was actually acting badly, or perhaps there were reasons
behind his actions, the need to eat for example.
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Movement to Music
Music is just one of the ways of communicating without speaking. We also use physical
gestures to communicate in a non-verbal way.
Moving to music is an effective method for developing, as well as demonstrating, an
understanding of music. In this exercise children will move to the sounds of Prokofiev’s
Peter and the Wolf symphony.
If you do not have a copy of the music, you can borrow a copy from your local library.
You may also access the Peter and the Wolf audio from the following website:http://library.thinkquest.org/17321/data/esmusic.html
•

Divide the students into three groups. The groups will take it in turns to do the
following:
Moving to the music of Peter and the Wolf
Watching their classmates move to the music (Tell the students to notice
three things about the students who are moving to the music).
Free drawing while they listen to the music of Peter and the Wolf.

•

Play Peter and the Wolf, alternating the students along the three stations.

After everyone has had a chance to participate in the three activities, discuss the following
items with the class:
What did you think about the music from the Peter and the Wolf symphony?
What did you notice about your classmates when they were moving?
How did you feel when you were moving to the music?
How did you feel when you were drawing while the music was playing?

Allow the children to develop their own approach to movement.
Watch for students movements to get bigger as the music gets louder, to be timed to the
rhythm of the music, to rise and fall as the melody goes up or down, and get faster or
slower based on the tempo of the music. You may wish to discuss these elements with
the class before the task begins to make the students aware of them, or wait to see if
these elements are included naturally.
Acknowledge students whose movements do match the music and observe the other
students begin to follow suit.
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British Sign Language and the BSL Alphabet
There are many ways in which people can communicate. As well as using movement,
music and speech, British Sign Language allows deaf people to communicate using hand
gestures and facial expressions.
British Sign Language (BSL) is the sign language used in the United Kingdom (UK), and
is the first or preferred language of an unknown number of Deaf people in the UK
(published estimates range from 70,000 to 250,000 but it is likely that the lower figures
are more accurate). The language makes use of space and involves movement of the
hands, body, face and head. Many thousands of people who are not Deaf also use BSL,
as hearing relatives of Deaf people, sign language interpreters or as a result of other
contact with the British Deaf community.
BSL has many regional dialects. Signs used in Scotland, for example, may not always be
understood in southern England, and vice versa. Some signs are even more local,
occurring only in certain towns or cities (such as the Manchester system of number
signs). Likewise, some may go in or out of fashion, or evolve over time, just as terms in
spoken languages do.
Many British television channels broadcast programmes with in-vision signing, using BSL,
as well as specially made programmes aimed mainly at deaf people such as the BBC’s
See Hear and Channel 4's VEE-TV.
BBC News 24 broadcasts 45 minutes of in-vision signing at 07.30-08.15 and 13.00-13.45
GMT each weekday. BBC One also broadcasts in-vision signed repeats of the channel's
prime-time programmes between 00.30 to 04.00 each weekday.

Activity
On the following page you will find the British Sign Language (BSL) two-handed, finger
spelling, alphabet.
Go through each of the signs with the children, clearly demonstrating each sign. Once
they have an awareness of the signs for each letter, see if they can spell their own name
using the signs.
Keep the page as reference for the children should they need reminding of some of the
signs.
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Word Puzzles
Put the words in the right order to make sentences:
1.

Eat hungry up the could wolf Peter
........................................................................................................

2.

Sun at laughing bird the Peter warm in the lay the
........................................................................................................

3.

Swimming pond around the duck still the was
........................................................................................................

4.

Could pulled he Peter as as hard
........................................................................................................

5.

The horses the riding forest hunters through were
........................................................................................................

Read the sentences and write True or False. If the sentence is wrong, then write the correction
underneath. The first one has been done for you.
1.

The yellow bird flew away when she saw Peter.

FALSE

The yellow bird sang happily when she saw Peter
2.

Peter’s grandfather sent him to play in the meadow.
.................................................................................................................................

3.

The white duck flew to the pond.
.................................................................................................................................

4.

The wolf wanted to eat the cat and the bird.
.................................................................................................................................

5.

Peter was afraid of the wolf.
................................................................................................................................

6.

Peter wanted the hunters to shoot the wolf.
................................................................................................................................
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Peter’s Word Search
There are ten words in the puzzle from the story of Peter and the Wolf .
The words can be upwards, downwards, across or backward. Can you find all ten words.
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Words to find
Grandfather

Cat

Hunters

Bird

Tree

Wolf

Meadow

Duck

Peter

Music
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What’s
the Instrument?
As we have seen, musical instruments are a major part of
Peter and the Wolf. Below are lots of different types of musical instrument with some of
the letters missing. Can you fill in the gaps?

T__mp_t

Gu_t_r

S_xo__o_e

G_a_d
P__n_

Tr__bo_e

B_s_o_n

C_l_o
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Animal Fact Sheets - Animals we see in the story
The Gray Wolf
Description
The gray wolf, including the eastern subspecies, the eastern timber wolf (Canis
lupus Lycaon), is a large animal. Adults weigh 50-l00 pounds (23-46 kg). Males
are generally heavier than females. Colouring is usually a mixed gray or grizzly
colour, though a few are black or white. Gray wolves appear quite similar to large
German shepherd dogs. They have a pointed muzzle, erect pointed ears, bushy
tails and moderately long legs.
Life History
Gray wolves usually live in family groups or packs of 2-8 individuals, though some packs contain
20 or more members. Packs are territorial, frequenting areas of 20-200+ square miles (51-555+
sq km). A dominance hierarchy exists within each pack. Generally, only the dominant male and
female breed, though exceptions exist. Pups are born from early April to early May. Litter size
ranges from 4-7. Offspring remain within the pack or move out to become "lone wolves." These
individuals are nomadic, some living in areas over 1,000 square miles in size. If a member of the
opposite sex is encountered and suitable range exists, the pair may start a pack of their own.
Prey species include deer, moose, beaver, and sometimes domestic livestock and pets.
Generally, wolves target the easiest prey including the old, weak, sick or disabled individuals.
Wolves are not normally detrimental to populations of prey species.
Distribution and Habitat
Gray wolves originally occurred over much of North America, ranging from the Arctic in the north
to the middle of Mexico in the south. They were only absent from the southeast and desert
regions of the continent. The eastern timber wolf, one of 32 subspecies of gray wolves, was
found throughout the eastern United States and southeastern Canada.
Today, the eastern timber wolf is found only in Minnesota, Wisconsin, and Michigan, three
percent of its original U. S. range. It is still relatively common in much of its original Canadian
range.
Status
Wolves were perceived as a threat to the lives and livelihood of settlers since earliest colonial
times. The Plymouth and Massachusetts Bay colonies waged war on wolves in 1631.
Consequently, they were hunted and trapped relentlessly until they eventually disappeared from
most of the United States. Only in recent decades have public attitudes changed some. Since the
beginning of the conservation movement at the turn of the century, people have become
increasingly interested in wilderness preservation and the
conservation and restoration of wildlife species frequenting these
areas. To many, large predators such as wolves and mountain
lions epitomize the wilderness state, symbolic of the wildest
conditions. Aldo Leopold, the father of modern wildlife
management, espoused this "land ethic" in the 1930's and 40's.
Wolf preservation and management efforts were enhanced in 1973
with the passage of the Endangered Species Act. Today,
populations in the upper Midwest are doing well, and it is expected
that the wolf will be removed from the Endangered Species list by
2,005.
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The Mallard Duck
Scientific Name: Anas platyrhynchos
Ducks belong to the sub family Anatidae. Not only is this
grouping the largest group of waterfowl it is also the most
diverse. The characteristics generally held in common by
ducks when compared to geese and swans are the small
body size, shorter necks, narrower wings which are more
pointed, and wing beats which are more rapid.
Frequently the males and females are coloured differently
with the male having the brighter plumage of the two. There
are two body molts per molting cycle. The most significant is
the eclipse which is the cycle that takes place during the
end of the breeding season that results in males and
females looking almost identical. Another characteristic is the speculum which is produced by the
bright metallic feathering of the secondary feathers. There are also voice differences between the
male and the female. The female incubates and rears the young.

Facts about the Mallard

Physical attributes

Nesting Area
Wintering Area
Nest Site
Initial Nest
When?

Male has metallic green head and neck separated from the purplishbrown breast by a white ring; females are mottled, buffy-brown in colour
with a pale eye brow and a dark shape through the eye.
Throughout the Northern Hemisphere in places where climactic
conditions are not too sever.
Mostly migrating to the tropic of Cancer, and in Africa as far south as
South Africa.
Ground boxes, weeded areas where the nest is concealed beneath the
undergrowth, usually near water that is not guarded by a male.
During the spring-summer of the first year.
April until June in the nesting area

Clutch Size

About 10-12 buffish-green eggs

Incubation

Approximately 28 days
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The Household Cat
The Ancient Egyptians were the first civilisation to realise the cats
potential as a vermin hunter. They tamed cats to protect the corn
supplies that their lives depended on.
There are now over 100 million cats in the Western world and
over 100 recognised breeds. Some pedigree breeds are natural
breeds but others are the result of breeding.
In the UK and USA there are more cats kept as pets than dogs
and 35% of households with cats have two or more.
Fertility
Female cats reach sexual maturity between 6-10 months of age and male cats between 9-12
months. A cat's pregnancy lasts 62-65 days from conception to delivery and the average litter is
2-6 kittens.
Life Span
The average life span for an outside cat is only 3-5 years, whereas an indoor cat can live for 16
years or more. Their life expectancy has doubled over the last fifty years.
A Cat’s Makeup
Cats have more bones than human beings, humans have 205 and cats have 230. They have 4
toes on their front paws and 5 toes on their back paws. An adult cat has 30 teeth, 16 at the top
and 14 at the bottom.
The cats hearing is far more sensitive than humans or dogs and they can see six times better
than humans in the dark. Their tails are used to maintain balance.
Other Cat Facts
Domestic cats can run at speeds of 30 mph and did you know that they sleep on average for 16
hours a day?
Although we always assume that a cat is happy when purring,
they also purr loudly if in pain or distress.
The reason you sometimes see cats eating grass is that it helps
to aid their digestion and also helps them to get rid of any fur in
their stomach.
Whilst we often associate cats with drinking milk, it can in fact,
give some cats diarrhoea.
All cats need taurine in their diet to avoid blindness, they also
need fat in their diets, as they cannot produce their own.
A little known fact is that Sir Isaac Newton is credited with inventing the cap flap!
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The American Robin
Description
The American Robin Turdus migratorius is one of the best-known birds
in North America. It was given its name by the early settlers, who
thought that, with its reddish breast, it resembled the English Robin.
However, the American Robin is a thrush, not a robin, and except for
the colour of its breast, it does not look like the small brown European
bird.

The American Robin is the largest thrush in North America. The adult measures about 25 cm
long and weighs about 77 g. In addition to its cinnamon-rufous to brick-red breast, the American
Robin has a black head, white eye-rings, yellow bill, black and white streaked throat, and grey
back. The male is generally more brightly coloured than the female.
Young birds assume a mouse-grey down shortly after hatching. This is replaced by feathers
which make them resemble their parents, except for black spots on their breasts and pale streaks
on their bodies. By October of their second year, they cannot be told apart from their elders.
Habitats and Habits
The American Robin was originally a forest species, but it has adapted well to residential areas,
where it feeds on lawns and nests in gardens and city parks. As trees have been planted, it has
invaded the prairies, and it is often found in alpine forests and meadows above the tree line, so
that there is scarcely any type of habitat, except marshes, where the American Robin will not
nest. It prefers to winter in open areas, but does live in pinewoods and orange groves.
Roosting, or resting in trees, is common, especially during the non-breeding season. It seems
that all American Robins gather in roosting communities in the winter, the adult males roost in the
breeding season, the females after nesting is completed, and the young birds as soon as they
can make the trip to the roosting area. Robin roosts can include as many as 250 000 birds, but
they usually contain from 20 to 200 birds. Sometimes American Robins roost with other species,
like European Starlings and Common Grackles. Roosting seems to be a way to protect against
predators and to locate feeding areas, especially in winter, when the roosting groups travel about
in search of food.
Migrating
Migrating American Robins travel during the day. In the spring, they begin their northward
movement in late February and do not arrive in any numbers in Canada until early March. The
temperature rise in spring is a key factor in their migration, for the birds need thawing ground so
that they can dig up earthworms. The northward migrants follow closely an average daytime
temperature of 3°C. American Robins return to the same breeding area they had frequented the
previous year.
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Peter’s Word Search Solution

H
U

M
D

N

T
U

T

A
C

E
R

U

K
M

E

A

D

O

W

S

R

I

E

C

H
T
A

R

E

T

E

P

F

T

D

R

B

I

R

E
E

S

D

N
A

W

O

L

F

R
G

26

